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Olympus. Posed individually or in twos and
threes to look as if they are in motion, the
girls emerge from a darkenced field like
heroic statues. Spotlighting suggests the
drama of the game and simultaneously iso-
lates the individuals from the actual ball in
play. The girls’ self-conscious concentration
further makes us aware of the presence of
the photographer as orchestrator.
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In contrast to the theatricality of the stills, the
film’s lighting looks naturalistic, reminis-
cent of documentary. Goshogaoka is as rich in
human detail asitis in austere formal bean-
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lationships to each other and the differ-
ences between individuals' presence in front
of the camera. Never arriving at the game
itself, their activity is open to interpreta-
tion, but frustrates conclusion. The extreme
ordering to which both the girls and the im-
age iself are subjected nnphhcs the details
of physical individuality. Our appetite for this
detail, quietly supplied by Lockhart, leads us
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