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AT LEAS�IT SEEMS THAT 

WAY. A MOMENT OF CLARITY: 

I UNDERSTAND THAT MARK'S 

BROODING INSIGHTS ARISE 

WITHOUT WARNING, AND 

THE WORLD SEEN THROUGH 

HIS EYES IS ONE IN WHICH 

THE MUNDANE BECO- ES 

SIGNIFICANT AND THE 

SIGNIFICANT MUNDA -· 

DESPITE THIS, OR PERHAPS 

TRUE TO THIS, MARK IS MORE 

THAN JUST A LONG-HAIRED, 

ARTISTIC GENIUS FASCINATED 

BY NOSTALGIA, CLASS, AND 

SUBCULTURE. HE'S ALSO A 

BLOKE LIVING A LIFE NOT ALL 

THAT DISSIMILAR TO YOURS 

AND MINE. SUDDENLY, HIS 

PHONE DINGS. A TROUB 

TEXT FROM HIS WIFE, 

LIZZIE CAREY-THOMAS, 

SERPENTINE GALLERY'S CHIEF 

CURATOR. HIS BLUNDER? 

ABSENTMINDEDNESS - A 

PINK IN THE WASH. VISIBLY 

CONCERNED, BUT ALSO 

INSPIRED, MARK PICKS OUT 

THE PARK'S PINK DELIGHTS. A 

GIRL WITH FUCHSIA CURLERS, 

SPORTS BRA AND CYCLING 

SHORTS WHIZZES PAST. "II K 

IS VISIBLY EXCITED, ADJUST N 

HIS POSE. HE NOTICES A 

PINK ROSE BED AND LAU HS. 

"WE'RE IN SUBURBIA NOW." 
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[INTERVIEW] A MONTH ON FROM THE SHOOT, MARK SITS DOWN IN HIS 

GARDEN FOR A CANDID CONVERSATION OVER ZOOM. THE 

RESULT IS A HOTCHPOTCH INTERVIEW-CUM-CATCHUP, 

CLUSTERED WITH NUGGETS OF SOUNDCLOUD RAP, 

WEST HAM LADS, MY LITTLE PONY, AND AN EARNEST 

DISCUSSION OF APPROPRIATION. 

[JOE BOBOWICZ] 

Last time we spoke, you mentioned your "dumping ground" hard drive and 

belief in the longtail theory, where niche interests coalesce on line, potentially 

assembling in progressive moments. You've also started your Abundance Dump 

show on NTS radio. What's the concept for this, and is it part of these ideas? 

[MARK LECKEY] 

Yeah, I guess. I've been doing this slot on NTS for like six years and never 

given it a name. I started doing it casually, and then during lockdown, it was a 

lifeline. To be honest, I nicked that title. I saw someone put it on Twitter and 

thought, �h yeah, that's good.' In a way, it does connect to the longtail because 

there's a bit where I talk about my interest in music, pop culture and trying to 

find the hidden and obscure, and there was something almost cultish about it 

at the extreme end. You would be continually looking for rarities, investing 

almost supernatural powers in them. When the Internet came along, it brought 

everything to the surface, making it available and visible. The whole dynamic 

changed. Now, it's more like an abundance dump. They used to have the 

analogy of crate digging. Crate digging implies an archaeology; abundance 

dump seems more like it's not worth much - trash, maybe. Which it isn't. 

Maybe abundance dump isn't a good name. Maybe I've talked myself out of it! 

[JB] 

Are you a crate digger? 

[ML] 

I would never call myself a crate digger, but I definitely have that impulse. 

Going into a record shop and fingering through old LPs in a crate doesn't appeal 

to me. I have the same sort of drive to find forgotten or obscure stuff. I have the 

mentality, but it's more a knowledge that there is some weird and wonderful 
stuff out there, so I keep digging. 

[JB] 

That makes me think of your lecture/artwork, The Cinema in the Round, 

which features a lot of weird moments, from the CGJ ship sinking in Titanic 

to that weird Simpsons episode, Homer JD. Does that tie into this for you? 

[ML] 

Yeah, it's about finding stuff. It's funny you say that because I got scolded 

for the Titanic thing. With a lot of this, it's basically appropriation. There's 
sometimes a wilful ignorance with crate digging where you'll dig out an obscure 

soul sample and not pay your respects or acknowledge the original musician. 

In this desire to find things [as if] they just magically appeared to you, you're not 

considering their production. And I got caught with the Cinema in the Round. 

I had heard this idea of the Titanic being a sculpture that goes from horizontal 

to vertical, and obviously, I stored it in my crate. The person who had originally 

said it, Jerry Saltz, a New York critic, pulled me up about it, quite pissed off that 

I had nicked his line and not credited him. 

[JB] 

In the film for Cinema in the Round, you do credit him, though. 

[ML] 

Yeah, because I changed it. I felt bad. The thing is, at the beginning, in 2000, 

me and a friend of mine, Ed Burdis, then known as Ed LaLiq, had an art band 

called donAteller and did mash ups, singing over the top of other records. 

It was this idea of deliberately taking stuff - we used to talk about being 
poachers. That was fine because no one knew who I was. I didn' t have any 

gallery representation. But as I've become more successful, I have to be aware 

of not nicking stuff from ... I'm happy to take stuff from above. It's more taking 

stuff from below - it's that idea of punching down. 

[JB] 

Is that partly because when you started out, you were signing on [for 

unemployment benefits], and now you're in a very different situation? 

[ML] 

Exactly. 

[JB] 

Did you need to rethink it? 

[ML] 

I have. I don' t use as much found imagery as I used to. I had a record out 

during lockdown, and I used a meme for the cover. It was these West Ham 

football hooligans calling out Everton fans, but they looked ridiculous. The 

Everton fans mocked them, drawing on this image. I used that because it so 

accurately conjured up everything that I felt at that time about where I had 

come from, having two daughters and the world having this weird, digital, 
slightly magical realm. Anyway, it was irresistible. I tried to find out who 

made it and said publicly, 'If you see this, just give me a shout, and I will 

offer you recompense.' 

[JB] 

It described how you were feeling and also your experience in the past? 

[ML] 

Yeah. It's a photograph, originally, of four - I call them scallies, you call 
them road men - and they're trying to look hard. Everyone mocked them by 

putting on the most ridiculous accessories - really girly things - feminising 

or sissifying them. It made a sympathetic image. I thought maybe that's more 
like what boyhood is now. That aggressive, masculine energy I grew up with, 

it's still there, but not as dominant. I liked that they were drawn with sort of 
unicorns - my oldest daughter is into that whole rainbow, unicorn aesthetic and 

those cartoon TV shows, My Little Pony and the rest of it. I have an ambivalence 

about it: I like it as an aesthetic, but it seems manipulative in how it colonises 

little kids' imaginations. But maybe it's like any attempt at branding when a 

corporation tries to exploit young kids; they find a way to make it theirs. You 

see that with My Little Pony. There are people who form close bonds around 

watching that programme, which is very long tail. In the long tail, it's full of 

My Little Pony. 

[JB] 

What are you listening to? 

[ML] 

There's a particular sort of trap: mumble, SoundCloudy ... I love Young Thug 

and always look for the more psychedelic end of that. I like it when it gets really 

fucked up. When they've been doing loads of molly and purple drank, and it 

gets all strange. I like early-seventies kraut prog-rock, too. 

[JB] 

For example? 

[ML] 

A German bank called Faust, I really like ... Van de Graaff Generator, 

Tangerine Dream. And I follow a lot of music stuff on social media, so I pay 

a lot of visits to Bandcamp. If Boomkat put something out, I'll listen to that. 
I like something murky that's mixed so it's echoey, reverby, pushed right back, 

with a smooth, almost R&B vocal. I keep listening to the Ghost Pop-Tape by 

Devon Hendryx. Klein ... Stuff on the cusp of experimental and R&B is best. 
The song I've loved the most is by an a1tist called LA Timpa. Because of NTS 

I am crate digging. This is the way you do it now: SoundCloud, YouTube, 

TikTok, wherever. I spend a lot of time digging around finding stuff. 

[JB] 

Recently, you showed Dream English Kid in a show called Ancient Mew 

at Conditions, a gallery in Croydon's Whitgift Centre, an old shopping mall. 

How did that come about? 
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[ML] 

It was these guys called Theo Ellison and Joe [Moss]. Conditions is a school 
in Croydon run by these two artists I've known for years, Matthew Noel-Tod 
and David Panos. They set up Conditions maybe four years ago and asked me 

to come in -this is pre-pandemic. I did a day's teaching. It's an alternative art 
school, basically. It's grown a lot since I went. Then, I got this request from 
them, saying they wanted to show a video of mine. They gave me the show's 
gist-so I said, 'Oh, DreamEnglishKid' is best. I liked the title of the show 
Ancient Mew, the ancient and the modern. I'm less likely to say no to an overly 
curated show in some well-known gallery, but if it's just someone trying to do 
something, I can't see a reason to say no. Most of my stuff is on YouTube. 
If I'm showing it there, what's the difference? 

[JB] 

The show you did recently at Pinacoteca Agnelli looked brilliant. Can you 
tell me about this? 

[ML] 

This is the funny thing about the art world, isn't it? There's the show in an old 
Croydon shopping centre, and there's showing a work with, basically, Italian 
royalty- the Fiat family. There is common ground, but they're literally worlds 
apart. I got asked to do it. They had this incredible venue, the Lingotto, that was 
the Fiat factory. On top of the factory, famously it has this test racetrack. And 
it just sits there like a white elephant - they wanted to turn it into a public place. 
They're modelling it slightly on the highline in New York: there's this garden in 
the middle and they want public artwork throughout. They facilitated whatever 
I wanted and managed to hire a jumbotron screen, which is like an outside LED 

screen. It's that end of the art world where I come away feeling slightly spoilt. 

[JB] 

On our shoot, you got a text from your wife saying you'd dyed 
everything pink. 

[ML] 

[Laughs] It was an enormous exaggeration. She has a white shirt that slightly, 
slightly changed colour. I didn' t feel at all bad when I saw it. 

DEATH OF RAVll 

CAT:RAYE016' 

Poster for Dream English Kid 1964-1999AD soundtrack [2016] 
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