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to the broader erasure of these women 
n±���OÁ�¼Á±8��|�´¼�±�b´§�,|b�	�8O���±�~
tagonist of Kerry James Marshall’s well-
���È���8��¼��t�Invisible Man����g¸�V�
meanwhile, is rendered chromatically 
��Y�´¼��tÁ�´|8F�b�n±���¼|b�F8O�t±�Á�YV�
save his eyes and smile. It’s one of many 
instances when the show, heavy with 
histories of painterly abstraction, recon-
o�tÁ±b´�¼|b�����O|±��b�8´�8���8Ob�¼��
�Á±��8�Y�Ç8��´|�j�8�Y�´b¼´��¼´�¼±8Y�¼���´�
��� Y�±bO¼� Y�8��tÁb� È�¼|� ¼|b� q�8¼�b´´�
inherent to systems of identity built 
8±�Á�Y�´����¼��b�8���b¡�+��Y±8�(b±±Ê®́ �
È�±��´��¼��t|¼´�F�t�¼bO|®́ ��b�O|8�¼�n�±�
Ybb���t� ¼|��t´� «8���8��Á´¬� j� 8�YV�
therefore, invisible. In Graft and Ash for 
a Three Monitor Workstation� �ÀÎ�¸�V�
her digital avatar robotically informs 
viewers that she bears little resem-
blance to the actual artist, averring: 
«+��Y±8®́ �F�YÊ�¼Ê�b�È8´���¼�8��8OOb´´�~
F�b��±b~bÉ�´¼��t�¼b���8¼b¡¬

��Y��t����
Plain Sight
“Going Dark: The Contemporary 
Figure at the Edge of Visibility”
Solomon R. Guggenheim Museum
20 Oct 2023 – 7 Apr 2024

��� |b±� F���� Dark Matters: On the 
Surveillance of Blackness��ÀÎ�p�V�́ O|��8±�
+����b�	±�È�b�O�¼b´�8���g¼|~Ob�¼Á±Ê�
�bÈ� 5�±�� 
�¼Ê� �8È� ¼|8¼� «�8�Y8¼bY�
enslaved people carry lit candles as they 
��ÇbY�8F�Á¼�¼|b�O�¼Ê�8n¼b±�Y8±�¡¬��±���
the country’s very beginnings, at least, 
race in America has been inextricably 
tangled with visibility. If so, how does 
one vie, against odds, to be seen? 
And when is it more strategic to vanish 
out of sight entirely?

If some of these pieces and themes 
8�±b8YÊ�´�Á�Y�n8����8±�j�(b±±Ê®́ �È�±�~
stations, for instance, have appeared at 
MoMA, The Kitchen, ICA Boston, and 
the Serpentine Galleries in recent years 
j���¼�����¼�8´�8�́ �t��¼|8¼��8�b´V�|b±�́ O|��~
arly achievements well proven, is 
unafraid to meet people and institu-
tions where they are. Not all visitors will 
|8Çb�´bb��(b±±Ê®́ �È�±��n�Á±�¼��b´V���±�
are all institutions up to speed – to put 
it bluntly – when it comes exhibiting 
8±¼�´¼´��n�O���±¡�*b´���Y��t�¼��8�ÀÎÀÎ�
complaint from employees, the Guggen-
heim formed a committee to examine 
È|ÊV�8���t��¼|b±��´´Áb´V�«¼|b��Á´bÁ��
has never held a solo exhibition of a 
	�8O��8±¼�´¼¡¬�+¼���V��¼�È8´�´Á±�±�´��t�¼��
�b8±��¼|8¼�«����t��8±�¬��8±�´�¼|b�o�±´¼�
time the museum has shown Ringgold, 
�8È�ÁY�	bÊV�8�Y�
|±�´� o���¡�

The latter’s Blue Bathers��ÀÎ�s���´�8�
joy, its subtle shades of deep blue barely 
±bÇb8���t�´¼±�8¼���´V�FÁ¼¼b±q�Ê��8¼¼b±�´V�
8�Y� |8±�b¦Á��� O|bO�´� ¼|8¼� ´Á±±�Á�Y�
È|8¼�´bb�´�¼��Fb�8�|ÁYY�bY�o�tÁ±b¡��¼��´�
��b��n��8�Ê�È�±�´�|b±b�¼|8¼�8±b��b8±�Ê�
un-photographable, apparently as part 
�n��8�b´®´���tb���Á´�YbO�´����¼���8�b�
our smartphones, in some sense, a sec-
ondary subject of the show. Labels 
Fb´�Yb�¼È��±b¼±�~±bq�bO¼�Çb�Ç��Ê���±��¼´�
FÊ��8���3����´�,|��8´�j�Pledge and 
One Million Second Chances (The Invis-
ible Men)��F�¼|�ÀÎ�g��j�Á±tb�Ç�bÈb±´�¼��
�|�¼�t±8�|�b8O|�È�±��È�¼|�q�8´|¡�����t�
´��±bÇb8�´�o�tÁ±b´V�±b´�bO¼�Çb�Ê�t8¼|b±bY�
���´Ob�b´��n��±�¼b´¼�8�Y��no�O�8��Ob±b~
���ÊV�È|���¼|b±È�´b�8��b8±����b�n8��¼�
t|�´¼´� ¼�� ¼|b� �8�bY� bÊb¡� ,|b� ´�¼b~
´�bO�o�O�O����´´����FÊ�Ï�b±�O8��Ï±¼�´¼�
(Security TheaterV�ÀÎÀ½��Yb�8�Y´�bÇb��
more of our relationship to our phones: 
To enter alcove halfway up the Guggen-
heim’s rotunda, visitors must leave their 
YbÇ�Ob´����8���O�bY���ÁO|�¼|8¼�O8�����Ê�
be reopened on the ground f loor. 
,�tb¼|b±V� ¼|b´b� 8±¼È�±�´� �nnb±� 8�
reminder that the phone is more than 
just a tool for mindlessly transmuting 
one’s gallery visits into bland Instagram 
posts. To many, a smartphone on the 


Á±8¼bY�FÊ�Ï´|�bÊ��8�b´V�«����t��8±�¬�
8´�´�´��b��n�¼|b´b�¦Áb´¼���´�¼|±�Át|�
�¼´� �±b´b�¼8¼���� �n� ��s� 8±¼È�±�´� FÊ�
twenty-eight artists – most of them 
	�8O�V� �8�Ê� �n� ¼|b�� Ï�b±�O8�¡� ,|b�
show traces its themes along a historical 
8±O�n±���¼|b���¸Î´�¼|±�Át|�¼�Y8ÊV�È�¼|�
È�±��FÊ� Çb¼b±8�´� ���b��8�¼|�*��tt��Y�
8�Y��8Ç�Y��8����´�8�Y�FÊ�Ê�Á�tb±�
8±¼�´¼´����b�+��Y±8�(b±±Ê�8�Y�Ï�b±�O8��
Ï±¼�´¼¡� ��� 8��� ¼|b�È�±�´V� ¼|b� o�tÁ±b� �´�
obscured, implied, blurred, or even 
enshrouded in penumbral hues: posi-
¼���bYV����¼|b�È�±Y´��n�8�È8���¼bÉ¼V�«8¼�
¼|b�bYtb��n�Ç�´�F���¼Ê¡¬�

,|8¼��b8�´��8�Ê�¼|��t´¡�,���8�b�
Slow Fade to Black II� �ÀÎÎ�j�Î�V� n�±�
example, Carrie Mae Weems blurred 
famous photos of Eartha Kitt, Leontyne 
(±�ObV�8�Y��¼|b±�	�8O���Á���8±�b´¡��´�|b±�
gesture meant to fend off the societal 
impulse to see these women as icons 
��´¼b8Y��n�8´��b���b§� ±�Y�b´��¼�8��ÁYb�

´Ob�b�O8�� ±8�´b� ¼|b� ´¼8�b´�j�È|b¼|b±�
because it abets systems of surveillance, 
or allows abuses of power to be docu-
mented in real time.

It is to James’s credit that the show 
extends questions about visibility well 
FbÊ��Y� �¼´�8±¼È�±�´�j� ¼���Á±�O8�b±8�
phones, so poorly equipped to repro-
duce shadowy hues, as well as to audio 
guides, which elsewhere are so often 
appended as afterthoughts in lip service 
¼��8OOb´´�F���¼Ê¡��b±bV�¼|bÊ®±b��b�¼���bY�
in the main wall text and loaded with 
bÉb±O�´b´����«´��È�������t¡¬

Even the Guggenheim’s spectacular 
architecture is brought into focus. 
Those who part with their devices to 
experience Security Theater are ush-
ered into a small viewing room, where 
8�tb�¼�b�´|�O��8È8�¼´¡�,|b±bV���Çb�´bOÁ~
rity footage of the rotunda reveals AI 
identifying the bodies of visitors stroll-
��t�8���t�¼|b�´��±8��±8���8´�«|Á�8�´¡¬�
�¼��´��±8������ÊY�3±�t|¼®́ �tb���8Yb���¼��
a panopticon of cartoonish extremes, 
where no one can go incognito.  
Dawn Chan
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NEW YORKNEW YORK Sondra Perry, Graft and Ash for a Three Monitor WorkstationV�ÀÎ�¸
��t�¼8��O���±V�Ç�Yb��È�¼|�´�Á�YV��UÎp����V��·À¡·�É��Î¸¡·�É�sÎ¡¸�O�V�8�Y�F�OÊO�b�È�±�´¼8¼����

Dawoud Bey, Untitled #25 (Lake Erie and Sky)V�ÀÎ�·V�tb�8¼���´��Çb±��±��¼V����¡g�É��½�¡·�O�

Carrie Mae Weems, Slow Fade to Black II, ÀÎÎ�j�ÎV�����b¼�����8�b±V�À�¡g�É�ÀÀ¡À�O�
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